The paper is concerned with the analysis of the key concepts "Modernity", "Modernism" and "Avant-gardism". This analysis reveals the ambiguity in the perception of these concepts in (Post)-Soviet and German literary theory. The mentioned problem is discussed on the example of the "central" texts (encyclopedia, literary encyclopedia, literary dictionaries, textbooks etc.) of the Soviet, post-Soviet and German literary criticism. The problem is relevant owing to the existence in the Soviet times of the so-called "Iron Curtain" and ideological differences. Western and Soviet literary theories were on different sides of the barricades, which resulted in the terminological "noise" in the scientific literature of the USSR. Besides, the post-Soviet Russian literary criticism has not yet revised the Soviet-era training manuals, dictionaries, encyclopedia, and consequently, the semantic "noise" about those terms penetrates into the post-Soviet scientific literature written in Russian as well. During the analysis of the understanding of the selected terms, those sources of the conceptual "noise" in the Soviet times, which have affected and are still partly affecting as stereotypes the understanding of the above-mentioned concepts, were identified.
According to Baudelaire, the spirit of contemporaneity can be seen in loneliness:
"he who is tirelessly wandering around the vast human desert, undoubtedly, pursues a loftier aim than that by which is attracted an idle lounger (flaneur), and much more important one than a quickly transient pleasure of a minute's impression. He seeks for something that we will take the liberty to call the spirit of contemporaneity though being amidst the crowd, a human will live in loneliness. The passage given above reminds of the story "The Man of the Crowd" (1840) by E. Allan Poe. In the story, the narrator studied the crowd, the phenomenon of Modernity, by examining under the "microscope" of his observation a "decrepit" sixty five -seventy-year-old man ( [62] , 281). During the whole day, according to the method of observation, the narrator of the story follows an old man "wandering along the vast human desert", as Baudelaire has put it. In the story, Edgar Poe was one of the first who used the method of nonformalized observation, which in the contemporary sociology is applied for a targeted non-structural exploration of the subject, the man of the crowd. Naturally, the applied observation method does not provide the opportunity of revealing deep features of the "decrepit" old man's behavior. One of the conclusions drawn from what has been revealed is a reflection of the observer himself: "This old man", I said at length, "is the type and the genius of deep crime. He refuses to be alone. He is the man of the crowd It will be in vain to follow; for I shall learn no more of him, nor of his deeds [..] and perhaps it is but one of the great mercies of God that 'es läßt sich nicht lesen'."
( [62] , 281). The above said allows concluding that Poe has identified the symptoms of Modernity epoch by applying a new empirically-oriented method which is being used in the contemporary sociological science up to this time.
On the historical-social plane, in the 19 ℎ century a man gets from "a fragmentary, contradictory, individual holistic society" into the dynamic process of the Modernity epoch [25] whose indicators are individualization, differentiation, specialization, technologization, secularization, rationalization, "removing the spell cast over the world" (M. Weber) etc. ( [57] , 509).
In his programmatic lecture "Wissenschaft als Beruf" / "Science as a Vocation" (1919) (Weber 1919) , Max Weber also asserts that "the scientific progress is part, and the most significant part besides, of that process of intellectualization which we go through during millennia and towards which at present usually an extremely negative position is taken. In the German sociological discourse, to counterbalance "the first Modernity" ("erste
Moderne" = "the second wave" according to Toffler) , there exists also such a conception as "the second Modernity" ("zweite Moderne"), introduced by Ulrich Beck to label "the unfinished Modernity project" (Habermas) , the global modernization project in Latin America, in Asia, in Africa and in Arab countries in the epoch of globalism, in the informational and digital era as well as to indicate the epoch of "new non-transparency" ("neue Unübersichtlichkeit") [38] and "risk societies" ("Risikogesellschaft") of our times [7, 8] . If the problem is viewed from the aspect of capitalism in its historical development, then "the first Modernity" covers the commercial-financial (the 15 ℎ -18 ℎ century) and the industrial (the 18 ℎ -20 ℎ century) phases while "the second Modernity" -the contemporary geo-economical phase [55] .
In the fourth issue of the journal "NLO", Nikolay Poselyagin focuses on the problem of understanding the term "modernity" within the Russian context. At translating "Modernity", "modern" employed by foreign participants of the discussion, he used "модерность" and "модерный" instead of "модерн" and "модернизм" by Anthony Giddens. G. K. Olchovikov, the translator of Giddens' book, at translating the word sovremennost', did not take into consideration the theme, clearly indicated by Poselyagin, of " fluctuating of topicality" leading to ideological distortions" [63] .
Thus, from the above said we may conclude that after the Middle Ages come the New Times or the epoch of Modernity (Ger. -Moderne) as an "unfinished project", and the Russian equivalents at this stage are "модерн", "модерность, and «модерный". In the German philosophical, sociological discourse, the concept "Modernity" is chronologically divided into two periods: "the first Modernity" (from about 1500 up to the 1960-1980-s), "the second modernity" (from the 1990-s up to the present time). The different understanding of the concept "Modernity" relates to the different approaches, traditions, criteria and codes used by the interpreters.
The Concept "Modernism"
In Literature written in German, the term "Modernity" (Moderne, die) indicates also to new values, socio-historical, (aesthetic) concepts, poetics-related shifts in the society and literature. In German linguistic consciousness, the word "Moderne" is used to denote: 
On the Differentiation between the Epochs of Modernity, Pre-modernism and Modernism: Specificity and Peculiarities
It is vital to draw a distinct line of demarcation between the epoch of Modernity and pre-Modernism, which acts as "a prelude" to Modernism as a literary-esthetical "ism". We will conditionally term by pre-modernism (In his textbook "Aesthetics", Yuriy However, Modernism as an artistic phenomenon, though it strongly resists a scientific analysis, is neither a myth nor an illusion; mythologized are our perceptions about it and our methods of its use, manipulating the term" (Branskaja, Panfilova 2015, 113).
The "spirit" of Modernity epoch is displayed in the subjectivization of literature. In fact, the "generator" of this epoch is a human, his inner resources. Man becomes the "center" of everything, "the main criterion of all things", and the "center" of cognition. In the introduction to his book "On Modernism", Nikolay Malakhov writes: "For decades, Modernism has cultivated in people a bad habit to impart aesthetically pleasant features to ugliness, and perversion, because perversion as if were a part of a human's nature. In this way, the most vulgar and rudest taste to perceive the new, "revolutionary" culture was cultivated, which rejected everything that was good and beautiful, elevated and heroic, and which testified to a different, so to say, "contemporary" development of classical art" ([51], 6). In the passage, Malakhov performs the role of a moralist, of a protector of the aesthetic "channels" of Soviet people, but his attitude to "the rebellion of modernists against humanistic culture" was as to "a disguised pseudo-revolutionary method aimed at overthrowing realistic art" ([51], 6).
The attitude of Soviet literary criticism towards the methods (Due to the political character of the Soviet literary criticism, two semes were distinguished in the concept of "Modernism": "a literary trend and a method" (Zatonskij 1975 , 149)) used by modernists was especially hostile, and it delivered an "uncompromising verdict" on them, since the "method [was] regressive and the "purer" it was, the clearer its illness became evident" (Zatonskij 1975, 149) . Such an intolerance towards a method, i.e. In the West, modernistic literature was politically independent, autonomous from the political field and from the financial capital, and was far from mass consumption ("A modernistic work -Terry Eagleton writes -puts outside the brackets the referent or a historical reality, compresses the structure and complicates the form in order to prevent it from the immediate use, as well as envelops a literary work in a peculiar protective language so that it would be perceived as an incomprehensible object whose aim is only in itself, the object that is unblemished by being in touch with reality"
( [44] , 303)). This is why modernists did not get into the ideological "turbulent" zones, as it happened to the followers of social realism, but occupied the indispensable place (for the time being ("For the time being", because we do not know how the texts of modernists will be perceived by the coming generations of the end of the 21st, 22nd century)) in the literary canon having become classics. -under the hyperonym of Avant-gardism. The problem lies in the fact that the above mentioned hyponyms were the manifestations of modernism and they did not focus on the change from art to life.
"Modernity
The distinctive criteria of the Avant-garde "isms" are:
• group manifestation (futurism, Dadaism, surrealism);
• internationalism of the movement ( [28] , 89);
• manifesto as a communicative channel ( [73] , 130-148);
• "natural renewal: forms of sound and visual poems";
• • a radical renewal of artistic expressions [23] ;
• the entertaining character of poetry during literary parties (Dada);
• imparting carnival features to poetry, which opened the way to the world of nonsense;
• meta-semiotic character of practices ( [45] , 103-110);
• self-criticism with self-denial (for example, Dadaism) ( [74, 75] , 384-396);
• explicit political engagement (futurism, Dadaism etc.) ( [29] , 15-36).
The key factor for drawing the line of demarcation between Modernism and Avantgardism seems to be also a scandalous character of the latter. In the article "Скандал We should note also that while in Avant-gardism breaking with tradition is being made radically fetish, in literature of Modernism the feature of cumulativeness is evident. 
Conclusion
Consequently, the above said allows concluding that in the discourse of literary criticism written in Russian the problem of a possible unification of understanding the terms "Modernity", "Modernism" and "Avant-gardism" still remains unresolved. As far as the empirical material on the level of literary-critical dictionaries, encyclopedias and manuals on theory and history of literatures shows, there still exists a semantic "noise" not only between the concepts of "Modernity" and "Modernism", but also between "Modernism" and "Avant-gardism". The post-soviet Russian and Western literary criticisms have not entered into a "dialogue" as yet. It is clearly evident that the understanding of the significants (the content plane) "Modernity", "Modernism" and "Avant-gardism" depends also on the criteria according to which the temporal extension of Modernity, Modernism and Avant-gardism is differentiated. If, for instance, subjectivism or revealing the inner world of a lyrical hero or protagonist of a novel in the area of literature is taken as a criterion, even Dostoyevsky and Nietzsche become modernists ( [93] , 251). In turn, the confusion arises also from the fact that the Russian scientific discourse often does not specify in which sense (narrow or broad) the terms "Modernity", "Modernism" and "Avant-gardism" are used. On the basis of the analysis of the empiric material the authors of this article suggest using these terms in a narrow sense to avoid the semantic "noises".
